{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\fswiss\cpg0\fcharset0 Arial;}{\f2\froman\cpg1252\fcharset0 Times New Roman;}{\f3\fswiss\cpg1252\fcharset0 Arial;}{\f4\froman\cpg1251\fcharset204 Times New Roman;}{\f5\fswiss\cpg1251\fcharset204 Arial;}{\f6\froman\cpg1250\fcharset238 Times New Roman;}{\f7\fswiss\cpg1250\fcharset238 Arial;}{\f8\froman\cpg1257\fcharset186 Times New Roman;}{\f9\fswiss\cpg1257\fcharset186 Arial;}{\f10\froman\cpg1254\fcharset162 Times New Roman;}{\f11\fswiss\cpg1254\fcharset162 Arial;}{\f12\froman\cpg1253\fcharset161 Times New Roman;}{\f13\fswiss\cpg1253\fcharset161 Arial;}{\f14\froman\cpg1255\fcharset177 Times New Roman;}{\f15\fswiss\cpg1255\fcharset177 Arial;}}{\stylesheet {\sbasedon222\f2\fs20 Normal;}}\paperw12240\paperh15840\margl2816\margr2798\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2816\margrsxn2798\margtsxn1440\margbsxn720\cols2\colno1\colw3254\colsr113\colno2\colw3259 \pard \plain \cbpat8\ql\li101\fi0\ri0\sb0\sa0\tx3089 \f2\fs20\pvpara\phmrg\posnegx94\posnegy0\absw3334\absh-1428\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw3\f2\cchs0\lang1033\fs18 HOHENHEIM{\charscalex100\expndtw0\tab }\super\expndtw-9 652}\par \pard \plain \cbpat8\qj\li0\fi0\ri173\sb79\sa0\sl-139\slmult0 \f2\fs20\pvpara\phmrg\posnegx94\posnegy0\absw3334\absh-1428\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw4\f2\cchs0\lang1033\fs17 Mountain and Fairy School'. His poems of\line the supernatural are best when he avoids\line \expndtw-1 gothic elaboration and relies on the suggestive\line \expndtw4 understatement of the ballad style, as in his\line \expndtw3 * Kilmeny ' and ' The Witch of Fife '. The\line \expndtw2 Aged Widow's Lament' shows the influence\line \expndtw7 of the Scottish vernacular tradition. His\line \expndtw5 debt to Burns is apparent in ' The Author's}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f2\fs20\pvpara\phmrg\posnegx86\posnegy4769\absw6495\absh-316\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw1\f2\cchs0\lang1033\fs10 5> LcK.CoUIa.il,    UUJ.JU    <3.L    \b JLv<J \b0 IJ.JHJ1J.U Ui \loch\af0\hich\af0\dbch\f2\cchs0 \'a3\hich\af0\dbch\af2\loch\f0\cchs0 ,    \i in.    \i0 jmu.vcij.iu.,         \b\i \\i*s\\j\\jj  \i0\scaps\loch\af0\hich\af0\dbch\f2\cchs0 \'ab\hich\af0\dbch\af2\loch\f0\cchs0 .ah_i  \scaps0 ju-\loch\af0\hich\af0\dbch\f2\cchs0 \'bb\hich\af0\dbch\af2\loch\f0\cchs0 .   VJ i \i\scaps u.jt   \scaps0 \\LS~v\\Jj'}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f2\fs20\pvpara\phmrg\posnegx86\posnegy4769\absw6495\absh-316\dfrmtxtx38\dfrmtxty60 {\b0\i0\cf1\charscalex100\expndtw3\f2\cchs0\lang1033\fs17 in 1894 succeeded Caprivi as chancellor of  HOLBACH, Paul Hcinrich Dietrich, Baron d',}\par \pard \plain \cbpat8\qj\li89\fi0\ri24\sb394\sa0\sl-139\slmult0 \f2\fs20{\b0\i\cf1\charscalex100\expndtw-3\f2\cchs0\lang1033\fs17 Memoirs and Confessions of a Justified Sinner\line \i0\expndtw1 (1824; new ed. with introduction by Andre\line Gide 1947), which anticipates Stevenson's\line \i\expndtw2 Jekyll and Hyde \i0 with its haunting ' split\line \expndtw1 personality * portrayal of George, the easy-\line \expndtw5 going laird, and Robert, whose narrow\line \expndtw0 Calvinism persuades him that he is incapable\line of sin. See his autobiography and \i Memorials\line \i0\expndtw6 ed. by his daughter, Mrs Garden (1885),\line \expndtw1 Life by Douglas (1899) and critical study by\line \expndtw0 E. C. Batho (1927).}\par \pard \plain \cbpat8\ql\li84\fi161\ri0\sb0\sa0\sl-139\slmult0\tx542 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw-8\f2\cchs0\lang1033\fs17 (2){\charscalex100\expndtw0\tab }\expndtw-3 Quintin   (1845-1903),   British   philan-\line \expndtw4 thropist, born in London, founded in  1882\line the Youth's  Christian  Institute, which  de-\line \expndtw3 veloped into the Regent Street Polytechnic.\line \expndtw-2 See also \scaps hailsham.}\par \pard \plain \cbpat8\ql\li2\fi240\ri0\sb0\sa0\sl-139\slmult0\tx475 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw-8\f2\cchs0\lang1033\fs17 (3){\charscalex100\expndtw0\tab }\expndtw-1 Thomas Jefferson.   See \scaps shelley.\line \scaps0\expndtw0 HOHENHEIM, Theophrastus Bombastus von.}\par \pard \plain \cbpat8\ql\li86\fi0\ri0\sb2\sa0\sl-139\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw-4\f2\cchs0\lang1033\fs17 See \scaps paracelsus.}\par \pard \plain \cbpat8\qj\li86\fi-84\ri34\sb0\sa0\sl-139\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw19\f2\cchs0\lang1033\fs17 HOHENLOHE-SCHILLINGSFt)RST,\line \expndtw-2 CWodwic, Prince of (1819-1901), Prussian\line \expndtw5 statesman, born at Rothenburg in Bavaria,}\par \pard \plain \cbpat8\qj\li91\fi0\ri12\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw2\f2\cchs0\lang1033\fs17 the German empire and prime minister of\line \expndtw-2 Prussia.}\par \pard \plain \cbpat8\qj\li89\fi-84\ri19\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw2\f2\cchs0\lang1033\fs17 HOHENSTAUFEN, \i -shtow'fen, \i0 name of a\line German princely house, members of which\line \expndtw3 held the Imperial throne from 1138 to 1254\line \expndtw12 as Conrad III, Frederick I, Henry VI,\line \expndtw2 Philip I, Frederick II and Conrad IV. See\line \expndtw4 histories of the house by Raumer (5th ed.\line \expndtw1 1878) and K. Hampe (7th ed. 1937).}\par \pard \plain \cbpat8\qj\li86\fi-86\ri7\sb0\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw10\f2\cchs0\lang1033\fs17 HOHENZOLLERN, name of a German\line \expndtw1 family descended from Count Thassilo, who\line \expndtw2 early in the 9th century founded a castle on\line \expndtw3 the Zoliern hill in the Swabian Alb. About\line \expndtw1 1165 a separation took place into an elder or\line \expndtw5 Swabian and younger or Franconian line.\line \expndtw1 The elder line was subdivided, in 1576, into\line \expndtw0 the branches of Hechingen and Sigmaringen.\line \expndtw2 In 1415 the young line received from the\line \expndtw1 Emperor Sigismund the electorate of Bran-\line \expndtw0 denburg, thus founding the Prussian dynasty;\line \expndtw1 and in 1849 the two princes of the elder line\line \expndtw7 ceded their rights to the king of Prussia.\line \expndtw1 The kings of Prussia were German emperors\line \expndtw4 from 1871 to 1918. See \scaps william \scaps0 II; also\line \scaps\expndtw1 carol \scaps0 I (Rumania), and family history by\line \expndtw-1 Hintze (1915).}\par \pard \plain \cbpat8\qj\li98\fi-79\ri0\sb5\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw2\f2\cchs0\lang1033\fs17 HOHNER, Matthias (1833-1902), German\line mouth-organ manufacturer, established his\line \expndtw3 firm at Trossingen, Wiirttemberg, in 1857.\line \expndtw0 His five sons added music publishing (1931),\line \expndtw2 the manufacture of accordions, harmonicas,\line \expndtw7 saxophones and (from 1945) electrical\line \expndtw-1 musical instruments, established an accordion\line \expndtw2 school at Trossingen in 1931 and made the\line \expndtw1 family business the biggest of its kind in the\line \expndtw6 world. See study by A. Lammie (Stuttgart}\par \pard \plain \cbpat8\qj\li120\fi-77\ri2\sb142\sa0\sl-137\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw-3\f2\cchs0\lang1033\fs17 HOKUSAI, KatSQshika, \i ho'koo-si \i0 (1760-1849),\line \expndtw4 Japanese artist and wood-engraver, born in}\par \column \pard \plain \cbpat8\ql\li2318\fi0\ri0\sb7\sa0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw-3\f2\cchs0\lang1033\fs17 HOLBEIN}\par \pard \plain \cbpat8\qj\li55\fi0\ri19\sb60\sa0\sl-139\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw1\f2\cchs0\lang1033\fs17 Tokyo, was early apprenticed to a wood-\line \expndtw2 engraver under whom he mastered the\line \expndtw-1 conventional \i surimono \i0 or commemorative\line \expndtw7 paintings and book illustrations. But he\line \expndtw1 soon abandoned the traditional style and\line \expndtw0 academic subjects for the coloured wood-cut\line \expndtw2 designs of the \i avant garde \i0 Ukiyoye ('the\line \expndtw4 passing world') school, which treated m\line \expndtw0 forceful expressionist manner common-place\line subjects of the everyday world. From 1814 to\line 1819 he worked on the ten volumes of the\line \expndtw3 famous \i Mangwa \i0 or * Sketches at Random'\line \expndtw1 in which he depicts most facets of Japanese\line \expndtw2 life. To work successfully on semi-trans-\line \expndtw6 parent, absorbent paper requires quick\line \expndtw-1 decisive linear brush work, the maximum\line \expndtw0 suggestion being packed into a single stroke.\line Hokusai delighted the passer-by by acrobatic\line \expndtw2 feats of artistic versatility, by using brooms\line \expndtw-1 on huge canvases or by dashing off the outline\line \expndtw3 of a sparrow on a grain of corn. Living\line \expndtw4 exclusively to improve his art, \i Gwakidjn \i0 or\line \expndtw0 ' Old Man mad on drawings ' studied Dutch\line paintings and entered his great period (1823-\line \expndtw-1 1830) with the wonderful \i Hundred Views of\line Mount Fuji \i0 published in 1835, the \i Waterfalls,\line \expndtw-3 Famous Bridges, Large Flowers \i0 and the \i Ghost\line \expndtw3 Stories. \i0 He dilfers from Hiroshige (q.v.) in\line his superior draughtsmanship rather than in\line \expndtw0 his sense of colour, and he greatly influenced\line \expndtw5 the French Impressionists, Pissaro, Manet\line \expndtw6 and others. See studies by E. F. Strange\line \expndtw3 (1906) and B. Gray (1948).}\par \pard \plain \cbpat8\qj\li70\fi0\ri41\sb0\sa0\sl-139\slmult0 \f2\fs20{\b0\i\cf1\charscalex100\expndtw1\f2\cchs0\lang1033\fs17 ol-bak \i0 (1723-89), German-born French\line philosopher, was born at Heidelsheim in the\line \expndtw7 Palatinate, and settled and died in Paris.\line \expndtw0 One of the Encyclopaedists, he expounded in\line \expndtw-2 his \i Syst&me de la Nature \i0 (1770) the natural\line \expndtw6 principles of morality, and attempted to\line \expndtw-1 prove, among other things, that self-interest is\line \expndtw7 the ruling motive of man. Holbach was,\line \expndtw3 none the less, a man of most unselfish\line \expndtw-2 benevolence. See works by Cushing (1914),\line \expndtw2 Hubert (1928), Wickwar (1935).}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0\sl-139\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw6\f2\cchs0\lang1033\fs17 HOLBEACH, Henry.   See \scaps rands.}\par \pard \plain \cbpat8\qj\li79\fi-79\ri0\sb0\sa0\sl-139\slmult0 \f2\fs20{\b0\i0\cf1\charscalex100\expndtw-1\f2\cchs0\lang1033\fs17 HOLBEIN, Hans, \super 4\nosupersub  the younger ' (1497-1543),\line \expndtw2 German painter, was born at Augsburg, the\line \expndtw-1 son of Hans Holbein the elder \i (c, \i0 1460-1524),\line \expndtw2 also a painter of merit. He studied under his\line \expndtw0 father, and was influenced by the work of\line \expndtw3 Burgkmair. The finest of his early pictures\line \expndtw12 was the altarpiece for the monastery of\line \expndtw1 St Catharine (1515-16), now in the Pinako-\line \expndtw0 thek, Munich. About 1516 he .was at work in\line \expndtw6 Basel, but did not settle there till 1520;\line \expndtw10 during the interval he was painting at\line \expndtw1 Zurich and Lucerne. Among works executed\line at Basel are the portraits of the Burgomaster\line \expndtw4 Meier and his wife, the * Meier Madonna'\line \expndtw3 (at Darmstadt, and in replica, at Dresden),\line \expndtw1 eight scenes of the Passion, painted upon a\line \expndtw4 panel (and now in the Basel museum), and\line \expndtw2 the doors of the organ of Basel Cathedral.\line \expndtw1 Among the portraits are also two of Erasmus\line \expndtw11 and one of Melanchlhon. During his\line \expndtw5 residence at Basel Holbein was largely\line \expndtw7 employed upon designs for the wood-\line \expndtw1 engravers, including illustrations for various\line editions of Luther's Old and New Testaments\line \expndtw2 (1522 and 1523), as also the large single\line \expndtw-1 woodcuts of \i Christ bearing the Cross, The\line \expndtw6 Resurrection, The Sale of Indulgences \i0 and}\par }